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(TRANSFORMATION)I 
WELCOME FROM CFA DEAN, BENJAMIN JUAREZ 
Words matter and languages matter very much. Different languages evoke 
different worlds, not necessarily incompatible or radically different worlds, 
but worlds that resonate with one another and sing different stories. 
What does it mean to be a native speaker? How do we feel about our mother 
tongue? One can say that Italian is opera's original language, inspired by 
its beginnings in Greek drama, but soon French, German, and Russian also 
became fluent in expressing themselves in this passionate vehicle for love 
stories. Love is present in every opera. 
Spanish also has perhaps the longest tradition among Romance languages' 
lyrical poetry, the kharjas of the Islamic Iberian Peninsula date back to the 11th 
century. Music always played a big role in the Golden Age Spanish plays of 
Lope and Calderon; and zarzuela, a typical Spanish opera art form, flourished 
in the 18th century. Mexico followed the trend; in 1711 Mexican priest and 
composer Manuel de Sumaya premiered his opera La Partenope, the earliest 
opera written in North America, using the same Italian libretto that inspired 
Handel, Vivaldi, and dozens of other European composers. 
The interconnected 21st century brings as no surprise that operas in Spanish 
successfully performed across the globe, or that China is emerging as an 
opera powerhouse. Storytelling using music and song seems to be present 
in every corner of the world, both in traditional and contemporary contexts. 
Our times require not only singers, but composers, conductors, musicians, 
all artists to be polyglots, and to translate and interpret from many mother 
tongues to reach and bring the beauty, the passion, and the questions of art 
works to people born in other linguistic and cultural worlds. 
As a Mexican composer of Russian Sephardic Jewish descent, trained in the 
UK and the US, Daniel Catan knew all this firsthand. His lyrical, expansive and 
evocative musical palette conjured many languages, many stories, and many 
kinds of love. He was as passionate about music as he was about literature 
and the stage. He had many mother tongues. A few days after our last 
conversation, we were talking about a visit to Boston to work with our Opera 
Institute, while he was teaching in Texas; death surprised him in his sleep on 
April 8th, 2011. 
His music is being performed now more than ever. His name enjoys 
prominence. Tonight, Daniel is among us, along with his wife, Andrea Puente, 
and his librettist, Marcela Fuentes Berain. 
As I welcome all of you to this production and to this journey down the 
Amazon and into our imaginations, I would first like to say this: 
Bienvenido a Boston, querido Daniel. I will let you have the last word, my 
friend: 
"I have inherited a very rich operatic tradition. In my work, I am proud to say, one 
can detect the enormous debt I owe to composers from Monteverdi to Alban Berg. 
But perhaps the greatest of my debts is having learnt that the originality of an 
opera need not involve the rejection of our tradition-which would be like blindly 
embracing the condition of an orphan-but rather the profound assimilation of it, 
so as to achieve the closest union between a text and its music." 
- Daniel Cat6n 
Boston University College of Fine Arts 
School of Music Opera Institute and School of Theatre 
present 
crforenda en ef 1lmazonaJ' 
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Dan Keenan, master electrician 
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SYNOPSIS 
Time: Early in the 20th century 
Place: Teatro alia Scala, Milan & the Amazon River 
Florencia Grimaldi, the most celebrated opera singer in the world, is 
making her curtain call at La Scala, when a strange creature (Riolobo) 
walks onstage and into her limelight to present her with a bouquet of 
her signature white roses. Amidst these flowers, she discovers a very 
different flower, one from her homeland in the Amazon. This 
mysterious event sparks an excursion into her past, into which she 
delves continually deeper as she encounters long-lost memories of her 
first love, Cristobal. 
She finds herself taking a steamship voyage down the Amazon with 
a number of other passengers, some of them phantom-like, others of 
them seemingly more real. In the course of this journey to the opera 
house in Manaus-where Florencia is schedu led to sing for the first 
time since she abandoned her homeland twenty years prior-she 
becomes deeply disturbed by memories of the love she left behind. 
Florencia learns of his pursuits as a butterfly hunter in search of the 
rare Emerald Muse and that he has been lost in the jungle all these 
many years. 
She encounters dire obstacles: an unusually intense storm that 
temporarily grounds the boat and an outbreak of cholera that prevents 
, their arrival at Manaus; but Florencia finishes the journey, albeit in a 
very unexpected way. 
Through the generosity of late President Emeritus Dr. John Si lber and in honor 
of our founder, Metropolitan Opera Soprano and CFA Dean Emerita 
Phyllis Curtin, the following singers have been named 
Opera Institute Phyllis Curtin Artists 
for 2013--2014 
Christopher Hutchinson 
Nickoli Strommer 
Mr. Hutchinson and Mr. Strommer demonstrate the qualities of 
professionalism, artistry, dil igent study, and collegiality consistent 
with both the Opera Institute's mission and Ms. Curt in's example. 
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PRODUCTION NOTE 
Is a boat necessary to make a river journey? 
Operas involving operatic artists as characters abound: Adriana 
Lecouvreur, Ariadne auf Naxos, Capriccio, The Impresario to name a few 
and, of course, probably the most famous of all, Tasca . Daniel 
Catan brings a most beautiful addition to the canon with Florencia en 
el Amazonas, an exploration of an opera artist at the peak of her career 
confronted with a personal crisis : should she continue her unparalleled 
career or abandon the stage and return to her first love in a remote 
corner of the world, embracing anonymity? 
The story of Florencia puts into juxtaposition the most sophisticated 
artistic society (represented by Teatro alia Scala and the international 
opera circuit) with the raw, seductive power of the Amazonia n jungle. 
In the end, which will win the heart of the great Florencia Grimaldi? 
The narrative features a physical journey, a voyage down the Amazon 
to a magnificent opera house perched at the ends of the earth, as well 
as an emotional/psychological journey into the psyche of a unique 
artist. As our team explored the piece, it was the metaphysical journey 
that most grabbed our attention. Did we really need a boat to tell this 
story? The immediate answer was definitive. And so we went on the 
journey by another means, looking at the piece through the lens of the 
central character and her internal, personal dilemma which was, for us, 
infinitely more interesting than employing a boat. 
We were also struck by how deeply Catan referenced the music of 
Puccini, without becoming derivative, and wondered if the similarity of 
the first names of Florencia (Grimaldi) and Floria (Tosca) was 
accidental. This led us to explore the notion of Puccini heroines, the 
roles Florencia was most likely to have in her active repertoire, as alter 
egos or figments of her imagination. 
It has been a real treat for me to work with the Boston University Opera 
Institute and the wonderful young designers in the School of Theatre 
program and I treasure the journey, which has been just as satisfying as 
a trip down the Amazon of the imagination. 
We hope you enjoy both of those journeys. 
-Nicholas Muni 
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ARTISTIC BIOS 
Daniel Catan (composer), whose sudden death in April 2011 shocked the 
opera world, composed in a lyrical, romantic style that lends itself particularly 
well to the human voice, which features in the majority of his works. Lush 
orchestrations reminiscent of Debussy and Strauss along w ith Latin American 
instruments and rhythms are regularly heard in his music. His opera Florencia 
en el Amazonas has the distinction of being the first opera in Spanish 
commissioned by a major American company. The success of this opera led 
to the commission of Salsipuedes for Houston Grand Opera . His fourth opera, 
II Postino, was commissioned by Los Angeles Opera and premiered in Los 
Angeles, Vienna and Paris in 2011 featuring Placido Domingo. At the time of 
his death, Catan was at work on his next opera, Meet John Doe. Born in Mexico, 
Catan studied philosophy at the University of Sussex in England before 
enrolling in Princeton as a PhD student in composition under the tuition of 
Milton Babbitt, James Randall and Benjamin Boretz. His music is published by 
Associated Music Publishers. 
Gabriel Garda Marquez suggested Marcela Fuentes-Berain (librettist) as 
the librettist for Catan's Florencia en el Amazonas, which is inspired by the 
writings of Marquez. Fuentes-Berain 's many projects include plays, television 
dramas, and screenplays. Her screenplays for Hasta morir earned her two 
Ariel Award nominations (Best Original Screenplay and Best Movie Script) 
from the Mexican Film Academy of Arts and Sciences. Recent projects include 
television series La casa en Ia playa (2000) and El derecho de nacer (2001) . 
William Lumpkin (conductor), Associate Professor of Music, is the Artistic 
Director and Conductor of the Opera Institute at Boston University where he 
conducts Opera and Chamber Orchestra performances. He has conducted 
Boston Lyric Opera productions of Cos( fan tutte and Dove's Flight and 
conducted the premiere of Flight and Hansel and Gretel with Opera Theatre of 
St. Louis. In 2002, Lumpkin led performances of Philip Glass' Galileo Galilei 
as part of the Brooklyn Academy of Music's New Wave Festival. Mr. Lumpkin 
was Assistant to the Music Director at Opera Theatre of Saint Louis where he 
made his company debut conducting performances of La Boheme, followed 
by Magic Flute and Lucia di Lammermoor. He has appeared as guest conductor 
at Indiana University and University of Illinois at Urbana-Champaign. Other 
professional credits include Wolf Trap Opera Company, Boston Lyric Opera, 
Aspen Opera Theatre Center, Chicago Opera Theater, and the Los Angeles 
Opera. Mr. Lumpkin holds a BM from the Eastman School of Music and a 
D.M.A. in Collaborative Piano. from the University of Southern California. 
Nic Muni (stage director) has directed at San Francisco Opera, New York City 
Opera, Canadian Opera Company in Toronto, Houston Grand Opera, Seattle 
Opera, Los Angeles Opera, Glimmerglass Opera and Opera Theater of St. 
Louis. In Europe he has directed for the Prague National Opera, the Kurt Weill 
International Festival, Theater Erfurt, Tirolerlandestheater in lnnsbruck and 
Stadttheater Bern. His revival of Jenufa at the Canadian Opera Company in 
2003 received Canada's prestigious DORA award for best theater production 
of the year. Recent productions: U.S. stage premiere of Das Liebesverbot at 
Glimmerglass Opera, La Finta Giardiniera & L'amico Fritz at San Francisco Opera 
Merola; Carmen at Boston Lyr ic Opera; Cordi/lac at Opera Boston, U.S. Stage 
premiere of El Amor Brujo/La Vida Breve at Manhattan School of Music; and 
L'elisir d'amore and Cosi fan tutte at the Academy of Vocal Arts in Philadelphia. 
He served as Artistic Director for the Tulsa Opera (1987-93) and Cincinnati 
Opera (1996-2005); Currently Professor of Stagecraft at The Academy of 
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Vocal Arts and Bard Conservatory of Music Vocal Arts Program. Immediate 
upcoming projects: Payne Hollow/ The Turn of the Screw at Bard Conservatory of 
Music Vocal Arts Program; Don Giovanni at Opera Company of Philadelphia. 
Oshin Gregorian (producer) is the Managing Director and Producer for the 
Boston University Opera Institute. Previous positions include Director of 
Operations with the ProArte Chamber Orchestra, and General Manager for 
Collage New Music. Mr. Gregorian holds a BM in vocal performance from 
Boston University, a MM in vocal performance from Manhattan School of 
Music, and is a graduate of the Opera Institute with honors. With the Opera 
Institute, he has been seen as Mercutio in Romeo et Juliette, Malatesta in 
Don Pasquale, Demetrius in A Midsummer Night's Dream, II Podesta in La Finta 
Giardiniera, and Junius in The Rape of Lucretia, among others. He has perform ed 
in numerous concerts and oratorio works with ensembles such as the 
Tanglewood Festival Chorus/ Boston Symphony Orchestra, The Newburyport 
Choral Society, and Boston Youth Symphony, among others. Mr. Gregorian 
made his Carnegie Hall debut in 2005 under the auspices of Music Armenia. 
Johnny Kontogiannis (production manager) BFA, Boston University. Member, 
IATSE Local 353. Production Management: Broadway productions of Bombay 
Dreams, Hairspray, 42nd Street, Anna in the Tropics, Enchanted April, Into The 
Woods, and Urinetown; National Touring Productions of Urinetown, Hairspray, 
and Blast!. Stagehand: Broadway productions of Hairspray, The Color Purple, 
Caroline or Change, Good Vibrations, Sweeney Todd, Assassins, Pacific Overtures, A 
Streetcar Named Desire, and The Threepenny Opera. Johnny was previously the 
scene shop supervisor at Ithaca College. 
Matthew Larson (coach/repetiteur) received his Doctorate in Collaborative 
Piano from Arizona State University in 2001 under the tutelage of Eckart 
Sellheim. An accomplished recitalist, Dr. Larson has played over 700 
performances in the U.S. and Europe. He has worked with such varied artists 
as Metropolitan Opera stars Carol Vaness, Maria Spacagna, Eric Owens 
and Lawrence Brownlee; Academy of Ancient Music director Christopher 
Hagwood; vocal pedagogy pioneer Richard Miller; and the eminent 
collaborative artist Dalton Baldwin, with whom Matthew was invited to study 
in New York. Past positions include Assistant Conductor for Boston Lyric 
Opera; Music Director for the University of Connecticut Opera Program; 
Staff Pianist for Yale University Opera; Vocal Coach at Brown University; Staff 
Pianist for The American Institute of Musical Studies in Graz, Austria; Music 
Director of Opera Providence; Music Director for Cape Cod Opera; Vocal 
Coach at Walnut Hill School for the Arts; and Vocal Coach for Tanglewood 
Institute's Young Artist Vocal Program. Currently, Dr. Larson is on Faculty at 
Boston University; Pianist for the Boston Symphony Orchestra Chorus; and 
Minister of Music at First Congregational Church of Milton, Massachusetts. 
Elizabeth Lozano (Spanish coach) has devoted her professional life to 
developing methods for the teaching of foreign languages. She has been in 
the department of Romance Languages at Boston University since 1973 and 
served as Overall Coordinator for Spanish for ten years. Ms Lozano received 
the Humanities Foundation Teaching Award in 2000 and was nominated 
twice for the Metcalf Award for Excellence in Teaching. She has served as 
an advisor for the Fulbright Exchange Program and the Brazil-U.S. Teacher 
Training Program, and as Summer Resident Director of the BU Study Abroad 
Program in Madrid, Spain. Ms. Lozano has also taught at Brandeis and Rutgers 
Universities. 
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Emily Ranii (assistant director) teaches for the Boston University Opera 
Institute and School of Theatre and is the Academic Program Head of the 
Boston University Summer Theatre Institute (BUST!). BU directing credits 
include: God's Ear, The Maids, Arcadia, The Imaginary Invalid, Mary's Wedding, 
Tongue of a Bird, and Anne Boleyn. Her next project is directing Tongue of a Bird 
for New Repertory Theatre. Emily served as Artistic Director of ArtsCenter 
Stage in Carrboro, North Carolina, and has directed for Playmakers Repertory 
Company PRC2, Burning Coal Theatre Company (Company Member), Cornell 
University (Guest Director), and Temple Theatre. Emily holds a B.A. from 
Cornell University as well as an M .F.A. in Directing and a Certificate in Arts 
Administration from Boston University. 
Jeffrey Stevens (coach) has been an active vocal coach and accompanist in 
the Boston area for over 30 years. Twice a recipient of a Boston Symphony 
Orchestra Tanglewood Fellowship in vocal accompanying, Mr. Stevens has 
worked for the Central City Opera Association (Colorado), the Wolf Trap 
Opera Company (Washington, D.C.), and the Boston Lyric Opera. In the field 
of opera pedagogy he has been a vocal coach for the Opera Department of 
the Boston Conservatory and New England Conservatory, Associate Music 
Director of the Boston Conservatory Opera Studio, Director of Opera at the 
Southeastern Music Center in Columbus, Georgia, and Music Director for 
the Opera Lab, a critically acclaimed dramatic training program for singing 
actors in Boston. He has also served as an adjudicator for the MENC Regional 
Piano Competition, the NATS Song Festival, and for the Peter Elvins Vocal 
Competition of the Powers Music School. Currently Mr. Stevens is a full-time 
lecturer at Boston University, where he is Repertory Coach for the Opera 
Institute and Music Director of Opera Workshop . 
• Melinda Sullivan (movement coach) has been working with singers for more 
than 25 years. She created a unique training program that incorporates body 
fundamentals, improvisation and dance styles to develop grace, balance and 
stage presence. Sullivan teaches at the Boston University Opera Institute and 
The New England Conservatory. She is also ballet mistress for Boston Early 
Music Festval and resident choreographer/ movement coach at Central City 
Opera, Colorado. Sullivan recently retired from the stage after a 30 year career 
as a dynamic performer in the modern dance and opera worlds. She also 
coaches, choreographs and reconstructs baroque dance and gesture. Recent 
choreographies have been for The Magic Flute, Dido and Aeneas, Orpheus in the 
Underworld and Ariadne auf Naxos. 
Allison Voth (principal coach) is an Associate Professor of Music at Boston 
University and Principa l Coach at BU's Opera Institute. A well-known coach 
with a specialty in diction, she has worked with such companies and festivals 
as Boston Lyric Opera, Opera Boston, Chautauqua Opera, Opera North, Opera 
Unlimited, The Florence Voice Seminar, and the Athens Music Festival. Also 
a recognized supertitlist, her titles have been used countrywide, including 
at Washington Opera, the Chicago Symphony, and internationally at the 
Barbicon Festival in London. As a specialist in the music of Paul Bowles, 
in 1992, she produced and performed in a multi-media performance piece 
entitled Paul Bowles: One Man, Two Voices at Merkin Hall in New York, and in 
1995, she premiered a set of piano preludes in the EOS Ensemble's Bowles 
Festival. Ms. Voth is also the Music Director of the Cantata Singers Chambers 
Series and can be heard on CRI recordings. 
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Brandon Bagwell (lighting designer) is a 2nd year Lighting Design MFA 
student who has previously worked at the Williamstown Theatre Festival, 
Team Imagination, Inc., and the New Brooklyn Theatre. He has a BS in Theater 
Studies from the University of Evansville in Indiana. Previous: A Doll House, The 
Death of Bessie Smith, Le Portrait De Manon, Penelopiad, and Antigone. 
Colleen Doty (properties master) is current ly a junior, studying Scenic 
Design at Boston University. Previous credit 's at Boston University include 
Metamorphosis , Shining City (Charge Artist) , Skriker (Asst. Scenic Design ) 
Blood Knot, Anne Boleyn, The Effect of Gamma Rays ... , and Camille (Asst. Charge 
Artist). She's previously spent a summer at Wi ll iamstown Theatre Festival 
(Scenic Art Intern). Upcoming: Columbinus. 
Matthew Haber (projection designer) is a junior theatre arts, design and 
production major. BU designs incl ude: Owen Wingrove CB U Opera Institute), 
Our Girl In Trenton (BU New Play Initiative), Woyzeck, Tongue of a Bird, Antigone, 
and After Ashley. Selected addit iona l design credits: Witnessed by the World 
(Off-Broadway); Catapult for America 's Got Talent (Broadcast); Tony Trishka 's 
The Banjo Project (USM Portland, Tour); Reflections of a Rock Lobster (BCT). He 
has served as associate projection designer to Alex Koch for Buyer and Cellar 
(Off-Broadway) and The Invisible Man (Huntington Theatre Company), 
assistant projection designer for Bikeman (des. Darrel Maloney, 
Off-Broadway), worked with designer Peter Nigrini and the 3LD Art & 
Technology Center, and served as a video programmer and technical 
consultant for live performance and installation projects throughout the 
United States and internat ionally. Matthew is a designer and partner at 
Imaginary Media Art ists, a New York-based design firm that creates 
multimedia work for live performance and installation. Upcoming designs 
include Tongue of a Bird and Our Lady at the New Repertory Theatre. 
Dan Keenan (Master El ectric ian) is a senior majoring in Lighting Design at 
Boston University. Recent BU credits include Owen Wingrove, the 17th Annual 
Fall Fringe Festival, and Pacific Overtures. He also served as Assistant to the 
Master Electric ian for The Jungle Book (Huntington Theatre Company). Dan is 
current ly explor ing interactive theatre for his thesis this spring. 
Rachel Lucas (stage manager) is a Senior Stage Management major. Her 
Boston University School of Theatre cred its include Pacific Overtures, Confines 
of a Carcass, The Effects of Gamma Rays on Man-in -the-Moon Marigolds, and 
Arcadia. Opera credits include Ass istant Stage Manager on Boston Ear ly 
Music Festi val 's production of Almira and Production Assistant on The 
Postman Always Rings Twice at the Boston University Opera Institute. She was 
also a production assistant for The Huntington Th eatre Company's 
productions Now or Later and The Power of Duff. 
Courtney Nelson (scenic designer) is a second year MFA candidate in scenic 
design. Earlier Boston University cred its include The Skin of Our Teeth , The 
Trestle at Pope Lick Creek, Vinegar Tom and Tongue of a Bird. Outside of BU, 
Courtney has worked with Glimmerglass Opera Fest ival , Utah Shakespeare 
Festival, and local groups such as Moonbox Productions and CompanyOne. 
Current projects include the upcoming NextRep Play Festival at Th e New 
Repertory Theatre. 
Abigail Neuhoff (pa int charge) is a second year scenic painting cert ifi cate 
student, graduating in May 2014. She previously received a BFA in Painting 
with a minor in Art History from Boston University in 2009. Companies she 
has worked w ith include: SpeakEasy Stage (RED), Boston Midsummer Opera, 
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Huntington Theatre Company, Glimmerglass Opera, and Shakespeare Theatre 
Company (Much Ado About Nothing) . 
Eleanor Richards (technical director) is a junior Design and Production Theatre 
Arts major in the College of Fine Arts at Boston University. Previous Technical 
Direction credits at BU include Anne Boleyn, Exit the King and Blood Knot (ATD). 
She has worked at Maine State Music Theatre for the past two summers, and 
held the position of Assistant Technical Director for the 2013 season of 
Oreamgirls, Les Miserables, Gypsy and Mary Poppins. Non-Technical Direction 
credits at BU include Cold Summer (Scenic and Lighting Designer), Great 
Expectations (Stage Manager), and Our Girl in Trenton (Master Electrician/ 
Assistant Lighting Designer) . 
Kathryn Schondek (costume designer) is in her last year at Boston University 
pursuing a BFA in costume design. Previously, she designed Siren Song for the 
Boston University Opera Institute and Camille for the Boston University School 
of Theatre. Other credits include assistant costume designer for BU SOT's 
production of The Skin of Our Teeth, and wardrobe for the Glimmerglass Festival. 
Boston University College of Fine Arts 
School of Visual Arts presents 
Leonard Nimoy: Secret Selves 
March 18 - May 9, 2014 
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Sherman Gallery at Boston University 
775 Commonwealth Avenue, Second Floor 
Boston, MA 02215 
PERFORMER BIOS 
Sara Avari (Rosalba), soprano, is a Master's student at Boston University, 
studying Vocal Performance with Sharon Daniels. Her recent roles and parti al 
roles include Mag in Ba!lymore, Presendia in Dark Sisters, Hero in Beatrice and 
Benedict, Musetta in La Boheme, and Adele in Die Fledermaus. Later this spring 
she will sing the Dew Fairy in Metrowest Opera's production of Hansel and ' 
Gretel, and Antonia from Les Contes d'Hoffmann as part of an alumni opera gala 
at Duke University. She graduated Phi Beta Kappa and Magna Cum Laude 
from Duke in 2010, with a degree in Music Performance and English, studying 
voice with Susan Dunn. 
Isaac Bray (Riolobo), baritone, is in his second year at the Opera Institute 
where he studies with Penelope Bitzas. Previous roles with BU include the titl e 
role in Owen Wingrove, Barone Douphol in La Traviata and Des Grieux in 
Le Portrait de Manon. Upcoming roles with BU include the title role in 
Don Giovanni. This past summer, Bray was a Bonfils-Stanton apprentice artist 
with Central City Opera where he sang the role of Sam in Ned Rorem's Our 
Town, and covered both Fiorello in II Barbiere di Sivig/ia and Ravenal in Show 
Boat. Bray received his Master's degree from The Boston Conservatory where 
he sang the title role in Don Giovanni, Ramiro in L'Heure Espagno/e, L'horloge 
comtoise in L'Enfant et /es Sortileges, the Father in Hansel und Gretel, and Ko-Ko 
in The Mikado. In summer 2011, he performed the role of Rambaldo in La 
Rondine for the Martina Arroyo Prelude to Performance Program. Bray received 
his Bachelor's degree in Music Education from Abilene Christian University. 
This summer, Isaac will return as an apprentice artist to Central City Opera to 
sing the role of Sam in Trouble in Tahiti and cover the role of Joseph De Roche r 
in Dead Man Walking. 
Jorgeandres Camargo (Capitan), bass-baritone, is a native of Houston, Texa s. 
He received a B.M. from the Eastman School of Music and is in his second 
year of the M.M. program at Boston University studying with Dr. Jerrold Pope. 
During the October Fringe Festival he was Prophet/King in Nico Muhly's Dark 
Sisters, and Balthazar in Amah/ and the Night Visitors in December. Upcoming 
roles include Leporello in Mozart's Don Giovanni. Last season Mr. Camargo 
was a cover in Verdi's La Traviata as Marchese, Britten's Owen Wingrove as M r. 
Coyle, and Mozart's La Clemenza di Tito as Publio, all with Boston University. 
This past summer Mr. Camargo was Betto in Puccini's Gianni Schicchi and Bar-
tolo & Antonio in Le Nozze di Figaro, both with Opera Breve. Other roles include 
Geronimo in Cimarosa's II Matrimonio Segreto and Kecal in Smetana's The 
Bartered Bride, both with Eastman Opera Theatre under the baton of Benton 
Hess. He has also attended Le Chiavi del Bel Canto with the Immanuel & 
Helen Olshan Texas Music Festival and the CoOperative Program at 
Westminster. 
Katrina Galka (Rosalba), soprano, is a first year member of the Opera Institute 
studying with Penelope Bitzas. She has previously appeared onstage with BU 
singing "Diana" in Siren Song, "Servilia" in La Clemenza di Tito, "Mrs. Julian" in 
Owen Wingrove, "Aurore" in Le Portrait de Manon, and "Carolina" in II 
Matrimonio Segreto. Other roles performed include "Marie" in La Fi!le du 
Regiment, "Eurydice" in Orpheus in the Underworld, "Elisa" in II Re Pastore, 
"Serpina" in La Servo Padrona, "Lauretta" in Gianni Schicchi, "Pamina" in Die 
Zauberflote, and "Barbarina" in Le Nozze di Figaro. In competition Ms. Galka has 
won second place in the 2011 Dallas Opera Guild Vocal Competition and the 
2012 Heida Hermanns International Voice Competition . In 2007, Katrina was 
awarded the opportunity to sing as a soloist at the John F. Kennedy Center as 
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the U.S. Presidential Scholar in the Arts award. Katrina was a 2013 Gerdine 
Young Artist with Opera Theatre of Saint Louis and also a regional finalist in 
the New England Region Metropolitan Opera National Council Auditions in 
both 2013 and 2014. She will rejoin OTSL in 2014 to cover the role of "Sister 
Constance" in Dialogues of the Carmelites and to sing the role of "Papagena" in 
The Magic Flute. 
Bethany Hickman (Paula), mezzo-soprano, is a first-year member of the 
Opera Institute at Boston University. Originally from Clarinda, Iowa, Bethany 
holds a Master of Music degree from the University of Wisconsin-Madison 
and a Bachelor of Music degree from Simpson College in Indianola, Iowa. 
Performance highlights include Presendia in Boston University's recent 
production of Nico Muhly's Dark Sisters, Beppe in L'Amico Fritz, Nancy in Albert 
Herring, Cherubino in Le Nozze di Figaro, Meg Page in Falstaff, Second Lady in 
Die Zauberflote, as well as roles in The Mikado, Cherubini 's Medea, and Arthur 
Benjamin's Prima Donna. Last summer Bethany was an Apprentice Artist with 
Des Moines Metro Opera where she covered the role of Stephana in Gounod's 
Romeo et Juliette, and in 2012 she was a Studio Artist with Central City Opera. 
Bethany is currently a student of Dr. Lynn Eustis at Boston University. 
Kelley Hollis (Fiorencia), soprano, is a member of the Opera Institute 
studying with Dr. Lynn Eustis. This past fall , Kelley made her Boston operatic 
debut singing the role of Eliza in Nico Muhly's Dark Sisters. A graduate of 
Northwestern University, Kelley received her Bachelor's and Master's degrees 
in vocal performance and opera, and also performed the role of First Lady 
in The Magic Flute. The singing actress has performed with various opera 
companies, including Chautauqua Opera and the Castleton Festival, where she 
performed Une Amante in Puccini's II Tabarro and covered the role of Musetta 
in La Boheme. In April, Kelley will perform the role of Donna Anna in the Opera 
Institute's production of Mozart's Don Giovanni. 
Christopher Hutchinson (Arcadia), tenor, has performed with the Opera 
Theatre of St. Louis, Chautauqua Opera, Opera Louisiane and Arizona Opera, 
as well as the Rhode Island Philharmonic and Tucson Symphony Orchestra. He 
will be a returning member of the Gerdine Young Artist program this summer 
at the Opera Theatre of St. Louis, and was a Studio Artist with Chautauqua 
Opera for two summers. Mr. Hutchinson has been a district winner of the 
Metropolitan Opera Competition as well as a Semi-FitJalist for the Palm Beach 
Opera Competition. He will be performing lead roles with Boston University's 
Opera Institute in their 2014 productions Florencia en el Amazonas and Don 
Giovanni. He has also performed lead roles from Mozart's La Clemenza di 
Tito, Britten's Owen Wingra've, Rossini's La Cenerentola, Puccini's La Boheme, 
Mozart's Die Entfuhrung aus dem Serail, and Barber's Vanessa. Mr. Hutchinson 
is a recipient of the 2013 Phyllis Curtin Award, 2012 Edith Kilgore Kirkpatrick 
Award, as well as the 2012 Encouragement Award from the Chautauqua 
Opera. Christopher received his Master of Music from Louisiana State 
University where he studied with Robert Grayson, his Bachelor of Music from 
the University of Arizona where he studied with Grayson Hirst, and is currently 
in his second year at Boston University's Opera Institute where he studies with 
Penelope Bitzas. 
Heejae Kim (Arcadia), tenor, is a native of Seoul, Korea and received Bachelor 
of Music from Seoul National University. Mr. Kim has performed operatic 
roles such as Alfredo in La Traviata, Aeneas in Dido and Aeneas and Tito in La 
Clemenza di Tito at 2012-2013 season at Boston University Theatre. And he 
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has also performed Don Ottavio in Don Giovanni, Duca di Mantova in Riga/etta, 
Ernesto in Don Pasquale, Alfredo in La Traviata, Rodolfo in La Boheme, Rinuccio 
in Gianni Schicchi, Edmondo in Manon Lescaut and lncredibile in Andrea Chenier 
in Seoul area theaters. And he will perform Don Ottavio in Don Giovanni in 
2013-2014 season in Boston University Opera Institute. He is a second year 
student at Opera Institute in Boston University, and studies with Dr. Jerrold 
Pope. 
Kasey King (Fiorencia), soprano, is a second year Opera Institute artist 
studying with Penelope Bitzas. Having received her Master's in Music from 
Northwestern University in 2012, she has performed with various professional 
companies such as Chautauqua Opera and the Boston Masterworks Chorale. 
She has received honors in various competitions, such as the Classical 
Singer Magazine National Competition, the Metropolitan Opera National 
Council Auditions, and both the Chicago and New Jersey chapters of NATS. 
Some roles performed include Queen of the Night in The Magic Flute, Greta 
Fiorentino in Street Scene, Lady Billows in Albert Herring, the title role in Suor 
Angelica, Micaela in Carmen, and Pamina in The Magic Flute. She was also seen 
in the Opera Institutes past productions of Owen Wingrove as Mrs. Coyle, 
and Nico Muhly's Dark Sisters as Zina. She is very excited to be a part of this 
production and would like to thank her colleagues, family, teachers, and friends 
for all of their support and encouragement. 
Zack Rabin (Capitan), bass-baritone, is excited to be singing Capitan in 
Florencia en el Amazonas. During the 2013-2014 season, Mr. Rabin has been 
seen with Boston Masterworks Chor.a le, Virginia Consort and Atlantic 
Symphony as the bass soloist in Mozart's Requiem, Ash Lawn Opera covering 
Colline in La Boheme, Natchez Festival of Music as Marullo in Rigoletto, and 
Pops/ General Harrison in Kiss Me, Kate. Mr. Rabin has also sung many roles 
with the Opera Institute, including Marchese in La Traviata, Spencer Coyle 
in Owen Wingrove, Publio in La Clemenza di Tito, and Prophet/King in Dark 
Sisters. He was recently seen with Boston Masterworks Chorale as Barone 
in La Traviata , Winter Opera St. Louis as Truffaldino in Ariadne auf Naxos, St. 
Petersburg Opera as Bartolo in Le Nozze di Figaro, Chautauqua Opera covering 
Raimondo in Lucia di Lammermoor, singing Innkeeper/Captain, while covering 
Geronte in Manon Lescaut. Mr. Rabin has also been seen with Sarasota Opera, 
Opera New Jersey, Ohio Light Opera, Lyric Opera of Virginia, Farmhouse 
Window Productions, New York Lyric Opera at Carnegie Hall, Lyrique en-Mer 
in France, I IVA in Italy, IVAI in Israel, Bel Canto Northwest, and the Astoria 
Music Festival. He is a second year Opera Institute member, and studies with 
Jim Demler. 
Nickoli Strommer (Riolobo), American baritone, is currently studying at 
Boston University's Opera Institute under the tutelage of Sharon Daniels. He 
has recently finished his Master of Music degree at the Manhattan School 
of Music under Mark Oswald and a Bachelor of Arts in Music from Oregon 
State University where he studied under Richard Poppino. Previous credits 
with Boston University include Siren Song (Jonathan), Owen Wingrove (Owen) 
and La Traviata (Germont); The Ghosts of Versailles (Figaro), Summer and 
Smoke (John Buchanan Jr.) and Cos) fan tutte (Guglielmo) with the Manhattan 
School of Music; Four Saints in Three Acts (St. Plan) with Boston Modern 
Opera Project; Lucia di Lammermoor (Enrico), Falstaff (Ford), Pirates of Penzance 
(Pirate King), baritone soloist for Haydn's Creation and Bach's Magnificat. Mr. 
Strommer recently made his Carnegie Hall debut singing in recital with " I 
Sing Beijing." This coming summer Mr. Strommer will appear with De Moines 
Metro Opera as the Marquis in La Traviata. 
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Benjamin C. Taylor CA ivaro) , baritone, is a Master's student at Boston 
University where he studies with Penelope Bitzas. Mr. Taylor has performed 
with orchestra in Dvorak's Te Deum, The Ordering of Moses, and a frequent 
soloist with the Mid-Atlantic Symphony Orchestra. Some of Mr. Taylor's 
roles include Alfio in Mascagn i's Cavalleria Rusticana, Anthony in Sondheim 's 
Sweeney Todd, Tom in Gershwin's Blue Monday with the Ba ltimore Symphony 
Orchestra, and the title role in Mozart's Don Giovanni. In competitions, Mr. 
Taylor was a finalist for the Marie E. Crump Voca l Competition, the winner 
of the Baltimore Music Club Competit ion, and the recipient of the one-tim e 
Warren D. Bowerman award. Mr. Taylor's future roles include Masetto in Don 
Giovanni, and Harlekin in Ariadne auf Naxos by Strauss. 
Erik Van Heyningen (Alvaro), bass-baritone, is a junior BM candidate studying 
wi th Dr. Jerrold Pope at Boston University. In 2014, Eri k wi ll join the Opera 
Theater of St. Louis as a Gerdine Young Art ist, where he wi ll appear as the 
Jailer in Dialogues of the Carmelites, cover Ernest Hemingway in the world 
premiere of Ricky ian Gordon's Twenty-Seven, and cover Second Priest in 
The Magic Flute. Erik wi ll appear with Boston University Opera as A lvaro in 
F/orencia en el Amazonas, and Masetto in Don Giovanni. Erik has appeared with 
the Atlantic Music Fest ival as Figaro in Le Nozze di Figaro and with Boston 
University Opera as Melchior in Amah/ and the Night Visitors, Captain in 
Siren Song, Publio in La Clemenza di Tito, and Dottor Grenvil in La Traviata. In 
addition to his operat ic work, Erik has been heard as a soloist in Bach's Cantata 
BWV78, Faure's Requiem, Ra lph Vaughan Wil liam's Fantasia on Christmas 
Carols, Brahms' Neue Liebes/ieder Waltzes, Clerambaut's L'Amour et Bacchus, 
Mozart's Vesperae Solennes de Confessore, Haydn 's Lord Nelson Mass, and 
Handel's Messiah. Erik received 2nd place in the Mildred Mi ller International 
Voice Competition and 2nd place in the student division of the Orpheus Voca l 
' Competit ion. 
Stephanie Zuluaga (Pau la), mezzo-soprano, of Co lombian-American descent, 
is a first year M.M. Voca l Performance student at BU. Stephanie made her 
debut with the Boston University Opera Institute in October 2013, playing 
Ruth in Nico Muh ly's Dark Sisters. Stephan ie was raised in Kansas City 
where she attended UMKC for her B.A. in Voca l Performance. Stephanie has 
performed extensively in the Midwest, including in W ichita Grand Opera 's 
Young Artist Program, Springfield Lyric Opera's Jazz Aria and L'enfant in Opera 
in the Ozarks L'Enfant et les Sortileges. Stephanie studies Voice with Dr. Jerrold 
Pope. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass· 
Cathy Basrak viola 
Lynn Chang violin 
Wesley Collins viola 
Daniel Dona pedagogy, chamber' 
Ju les Eskin cella 
Carolyn Davis Fryer 
double bass 
Edward Gazou leas viola 
Marc Johnson cello 
Bay Ia Keyes violin • 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkev ich violin 
Yuri Mazurkevich violin • 
lkuko Mizuno violin 
John Muratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Barbara Poeschl-Ed rich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Laurence Wo lfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 
WOODWINDS, BRASS, 
and PERCUSSION 
Ken Am is tuba 
Jennifer Bi ll saxophone 
Peter Chapman trumpet 
Gera lyn Coticone flute 
Terry Everson trumpet • 
John Ferrillo oboe 
Timothy Genis percussion 
I an Greitzer clarinet 
Rona ld Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabrie l Langfur bass trombone 
Don Lucas trombone • 
Mark McKewen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Pri ce oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
SCHOOL OF MUSIC 
Mike Roylance tuba 
Eric Ruske hom • 
Robert Sheena english hom 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
Jason Snider ham 
Samuel So lomon 
percussion 
James Sommervil le hom 
Richard Sto lzman clarinet 
Linda Toole flute • 
PIANO 
Maria Clodes-Jaguaribe • LOA 
Gi la Goldstein 
Linda Jiorle-Nagy 
Pave l Nersessian 
Konstantinos Papadakis (51) 
Boaz Sharon • 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiel a Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle A lexander • 
Michael Beattie 
Penelope Bitzas • 
Eve Budnick 
Sharon Dan iels • 
James Demler • 
Gary Durham 
Lynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret 
Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
AI do Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
baroque flute 
Catherine Li ddell/ute 
Douglas Lundeen natura/ hom 
Scott Metca lfe 
Mart in Pearlman 
baroque ensembles • SA B 
David Kopp, Associate Director of Academic Affairs 
W ill iam McManus, Associate Director of the School of Music 
for Music Education 
Phylli s Hoffman, Executive and Artistic Director of The Boston 
University Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Corne ll, Director ad interim School of Music 
Phyllis Hoffman, Executive and Artistic Director of Boston 
University Tang/ewood Institute 
Ann Howard Jones, Director of Choral Ensembles 
David Kopp, Director, Graduate Studies, Associate Director of 
Academic Affairs 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affairs 
John Wa llace, Director, Undergraduate Studies 
Wil l1am McManus, Associate Director of the School of Music for Music Education 
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Robinson Py le 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord • 
CONDUCTING 
David Hoose • 
Ann Howard Jones · 
Scott Al len Jarrett 
Kevin Leong (51) 
David Martins 
Jameson Marvin (511) 
Scott Metca lfe 
MUSICOLOGY OPERA INSTITUTE 
Marie Abe • HL Phyl li s Curtin++ 
Victor Coelho · Mel inda Sul li van-
Matthew [ron (51) Friedman 
Brita Heimarck • Matthew Larson 
Lewis Lockwood (5 11 ) William Lumpkin · 
Rebecca Marchand (5 11) Laura Raffo 
Th omas Peatti e • Jim Petosa (theater) 
Joshua Rifkin • Betsy Polatin (theater) 
Andrew Shenton • STH/SOM Emily Ranii (theater) 
Jacquelyn Sho les' Jeffrey Stevens· 
Patrick Wood Uribe • LOA Nathan Trou p 
Jeremy Yudkin • (51) Allison Voth • 
COMPOSITION 
AND THEORY 
Varian Aghababian 
Martin Amlin • 
Deborah Burton • 
Justi n Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Kelty Nez • 
Andrew Smith 
John Wa llace • 
Steven Weigl • 
Jason Yust • 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling • 
Diana Dansereau * 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Roger Mantie • 
Donna Nagle (51) 
Sandra Nico lucci • 
STAFF PIANISTS 
Michel le Beaton 
Anna Carr 
Phillip Oliver 
Brenden Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Pei Chien 
Xiao long Feng 
Ziao long Liu (5 11 ) 
Yang Liu (511) 
Hui Tian 
Chen Wang 
Keju Wang 
Department Cha irs 
represented in bold 
• Fu ll-time facul ty 
++Emeritus 
HL - Humanities Leave 
LOA - Leave of 
Abscence 
SAB- Sabbitcal 
51 - Semester I 
511- Semester II 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director far Production 
and Performance 
Michael Barsano, Manager of University-Wide 
Ensembles 
Michael Culler, Head Recording Engineer 
Aaron Goldberg, Director of Athletic Bands 
Oshin Gregorian, Managing Director of Opera Instil 
Diane M clean, Stage Manager 
Shane McMahon, Recording Engineer 
David Dawson II , Scheduling and Recitals Coordinator 
Meredith Gangler, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Al ix Saba, Ensembles Manager 
BOSTON UNIVERSITY SCHOOL OF THEATRE FACULTY 
Jim Petosa 
Paolo DiFabio 
Liz Mazar Phillips 
Johnny Kontogiannis 
Adam Kassim 
Jon Savage 
Karen Martakos 
Paul Mayer 
McCaela Donovan 
Renee Yancey 
Director 
Assistant Director 
Department Administrator 
BU Theatre Complex Production Manager 
855 Production Manager 
Design & Production Program Head 
Costume Shop Supervisor 
Scene Shop Supervisor 
Senior Staff Assistant- Performance 
Senior Staff Assistant- Design & Production 
DESIGN & PRODUCTION FACULTY: Joel Brandwine*, John Cuff, Ben 
Emerson*, Diane Fargo, Adam Godbout, Kat Herzig, Lynn Hoffman, 
Nancy Leary*, M ichael Maso, James McCartney, Roger Meeker, 
Brendan Murray, James Noone*, Penney Pinette, Jon Savage, 
Leslie Sears*, Mark Stanley*, Cristina Todesco, Mariann Verheyen *, 
Denise Wallace-Spriggs, and Michael Wellman. 
PERFORMANCE FACULTY: Judy Braha*, IIana M . Brownstein*, 
Mary Buck, Judith Chaffee*, Mark Cohen, Sidney Friedman, Kirsten 
Greenidge, Christine Hamel, Michael Hammond, Clay Hopper, 
, Angie Jepson, Michael Kaye*, Paula Langton*, Jim Petosa, 
Betsy Polatin, Emily Ranii *, Micki Taylor-Pinney, and Elaine Vaan 
Hogue*. 
* Denotes Program Head 
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Boston University College of Fine Arts 
School of Theatre presents 
THE IR4VEl1NG LADY 
FEBRUARY 21 - MARCH 1 
Calderwood Pavilion at the BCA, 
Wimberly Theatre 
Stay Connected 
facebook.com/ BUarts 
twitter.com/ BUarts (#myCFA) 
I( TRANSFORMATION )I 
bv Honon Foote 
hted by SilnBy Friedman 
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BOSTON 
UNIVERSITY 
..... 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamfn Juarez, Dean 
Richard Cornell, Director ad Interim, School of Music 
Jim Petosa, Director, Schoo l of Theatre 
Lynne Allen, Director, School of Visual Arts 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
The Boston University College of Fine Arts was created in 1954 to bring 
together the Schoo l of Music, the Schoo l of Theatre, and the School of 
Visual Arts. The University's vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. Since those early days, education 
at the College of Fine Arts has begun on the BU campus and extended into 
the city of Boston, a rich center of cultural, artistic, and intellectual activity. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
The School of Music at the College of Fine Arts was establ ished in 1872 to 
combine the intimacy and intensity of conservatory training with a broadly 
based, traditional liberal arts educat ion at the undergraduate level and intense 
coursework at the graduate leve l. The school offers degrees in performance, 
composition and theory, musicology, music education, collaborative piano, 
historical performance, as wel l as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
The School of Theatre at the College of Fine Arts at Boston University is a 
leading conservatory for the study of acting, stage management, design, 
production, and all aspects of the theatrical profession . These programs of 
study are enriched by the School's access to the greater libera l arts programs 
at Boston University. The School of Theatre values the notion of "the new 
conservatory" and seeks to provide students with opportunities for art ist ic 
growth through a rigorous curriculum, professional connections, and an 
emphasis on collaboration and new work. 
BOSTON UNIVERSITY OPE~A INSTITUTE 
The Opera Institute at the Schoo l of Music at the College is an intensive, 
highly se lective two-year performance-based training program for emerging 
operatic artists. A professiona l faculty and renowned guest artists provide 
personal support and training in all areas pertinent to a career in opera 
-voice, acting, languages, movement sty les, and business strategies. In 
addition, the Opera Institute also selects singers from the School of Music 
who demonstrate true operatic potential and have mastered an intermediate 
integration of acting, voca l, and movement skills for the Opera Theater, Opera 
Workshop and Opera Project programs. 
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-CFA MEMBERSHIP 2013 
The College of Fine Arts gratefully acknowledges the contributions of our CFA Members: 
Jean-Pierre Aubry 
Marilyn Barrett 
Lucille Batal 
David Beidler 
Lois Berman 
Janet Blampied 
Evan Bleicher 
Edward Boesel 
Dr. Joshua Boger and Amy Boger 
Barbara Boltz 
David Brenner 
John Bullock 
Margaret Bush 
Susan Butler 
Charles Cacciola 
Anne U. Campbell 
Mary Jo Campbell 
Robert Carey and Anne Quirk 
Mark Carrig 
Gerard H. and Sherryl Cohen 
Jeanne Col lias 
Charles Connell 
Stephen Conner 
Laura Crounse 
Harold S. Crowley, Jr. 
Samuel Cupidon 
Frank and Shawn Dahlstrom 
Gouri Datta 
Fred and Lucinda Davis 
Judy Dillman 
Soroor Dowlati 
John Dreyer 
Charles Duncan 
Olga Eldek 
Karen Erikson 
Nicole Faulkner 
Michael J. Fitzgerald 
Patricia Fraser 
John Frishkopf and David King 
Harold Garrett-Goodyear 
Henry and Jacqueline Linard Gates 
Marcia Hall 
Helen Harlow 
James and Jane F. Hartmann 
Ann Helwege 
Why become a CFA MEMBER? 
George Henry and Mary Chin 
Claire Henry 
Jennifer Hertze 
Dr. Mark Hirsh 
Bonnie Honig 
Drs. Peter and Jennifer Hyde 
C. Bruce and Holly Johnstone 
Richard and Kathleen V. Kissel 
David and Ann Knight 
Dr. James and Cheryl Kolb 
Nancy Korman 
Peter Kwass 
Daphne Layton and James Madigan 
Stephen Leahy 
Jean Lisien 
Anthony Lopes 
Nancy Marrs 
Michael and Mary McConnell 
Elinor Mclaughlin 
Avalon N. Minton 
Bernard Moiler 
Carol Munroe 
Robert and Elizabeth Oakes 
Frances O'Brien 
Lasair O'Callaghan 
Patricia Paleo 
Kate Philbin 
Cynthia Phillips and Dan Jacob 
Susan Pursell 
Pamela Rose 
Serge Savard 
Ransom Shaw 
Diane Shufro 
Roy and Patricia Smith 
Elisabeth Sopka 
Peter Southwick and Jean Rosenberg 
Emery Springer 
Jennifer Stabnick 
Bruce Tanzer 
M .K. Terrell 
Thu-Hang Tran 
Jane A. Weingarten 
Charlotte R. Wolfe 
Joan Yesner 
Experience the innovative talent of the next generation of theatre, music, and visual 
artists . A $25 season membership entitles your household to half-price tickets to all 
College of Fine Arts ticketed events at the BU Theatre, the Calderwood Pavilion at the 
BCA, and Symphony Hall. Events include those produced by CFA's School of Theatre, 
School of Music, Opera Institute, and Boston Center for American Performance. 100% 
of your Membership will support the College's educational and outreach initiatives. 
To purchase: 617-933-8600 
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• 
COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason Alexander, CFA'81, HON'95 
Actor, Director, Writer 
Los Angeles, CA 
Fred A. Bronstein, CFA'78 
BU Overseer 
President & Executive Director 
St. Louis Symphony Orchestra 
St. Louis, MO 
Michael Chiklis, CFA'85, '96 
Actor, Director, Producer 
Los Angeles, CA 
Saul Cohen 
President 
Hammond Residential Real Estate 
Boston, MA 
Chester Douglass 
Professor & Department Chair 
Harvard School of Dental Medicine 
Boston,MA 
, SungEun Han-Andersen, CFA'85 
BUTrustee 
President 
Andersen Family Foundation 
New York, NY 
John Harrington, CFA '85 
Founder and Chief Mission Officer 
Advanced Practice Strategies 
Boston,MA 
Lindsey Humes, CFA79 
Corporate Vice President 
CCS Fund Raising 
Boston, MA 
David Kneuss, CFA70 
Executive Stage Director 
Metropolitan Opera 
New York, NY 
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Stewart F. lane CFA73 
President & CEO 
Stewart F. lane Productions 
New York, NY 
Nancy Livingston, COM'69 
Chairman of the Board 
American Conservatory Theater (ACT.) 
San Francisco, CA 
Jane Pappalardo, CFA'65 
Trustee, Isabella Stewart Gardner Museum 
Board Member, Rose Kennedy Greenway 
Boston, MA 
Penny Peters, CFA'71 
Communications Strategist & 
Management Consultant 
New York, NY 
Nina Tassler, CFA79 
BUTrustee 
President 
CBS Entertainment 
New York, NY 
Gael Towey, CFA75 
Formerly Chief Creative and Editorial Director 
Martha Stewart Living Omnimedia 
New York, NY 
Gregg Ward, CFA'82 
President 
Orlando-Ward Associates 
San Diego, CA 
luo Yan, CFA'90 
President 
Silver Dream Productions 
Beijing, China 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are gratefu l to our community of alumni, faculty, famili es, and friends w ho be lieve in the 
importance of supporting g ifted students in music, theatre, and the visual arts through their 
generous contribut ions. Gifts to the Co llege of Fine Arts drive important capital initiati ves, 
schola rsh ips, educat iona l outreach, performances, and exhibitions, al l of w hich directly 
benefit the ta lented young art ists of Boston University. 
For more information about how you ca n join our growing li st of supporters, please contact 
us at 617-353-5544 or make a donat ion online at bu.edu/cfa/a lumni/giving-back. We wou ld 
love to we lcome you into our donor comm unity ! 
We thank the fol lowing donors for thei r generous support during the 2012-2013 fiscal yea r*: 
$100,000 and above 
Jack Kent Cooke Foundat ion 
SungEun Han-Andersen and G. Chris Andersen 
Jane L. Pappa lardo and A. Neil Pappa lardo 
The Estate of Virg inia E. Withey 
Anonymous 
$25,000 to $99,999 
Yan C. Luo and Hugo X. Shang 
Barbara H. Stackpole 
Surdna Foundation 
$10,000 to $24,999 
Clovelly Charitab le Trust 
Edna L. Davis 
LD Assoc iates Inc. 
Nancy Li vingston and Fred M. Levin 
Mary Ann M ilano-Picard i and Angelo Picardi 
Montgomery Symphony Assoc iation 
Anonymous 
$5,000 to $9,999 
John A. Carey 
Carr iuolo Fami ly Foundation, Inc. 
David L. Feigenbaum and Maureen I. Meister 
Ann and Gordon Getty Foundation 
David Carlton Kneuss 
Mark W. Mil lsap and Mary G. Millsap 
W ill iam H. Trayes and Roswitha Trayes 
$1,000 to $4,999 
Beverly W. Abegg and Gerald L. Abegg 
Rachel Ablow and Ruth Mack 
Ronald C. Ablow and Judith S. Ab low 
Wil liam T. Alexander and Jacquelyn H. 
A lexander 
The ASCAP Foundation 
Richard F. Balsam 
Linda C. Black 
Fran Brill and Robert Ke lly 
Eugene L. Brown 
Joan M. Burke 
Richard D. Carmel Charitab le Remainder Trust 
Michael C. Chikl is and Michelle E. Chikl is 
Aram V. Chobanian and Jasmine Chobanian 
City of Fairfax Band Assoc iati on, Inc. 
Francis L. Coolidge and Mary Louise E. Cooli dge 
Frank A. D'Accone 
Bette Davis Foundat ion, Inc. 
Sandra L. Dillon 
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Dexter A. Dodge and Virginia N. Dodge 
Chet and Joy Douglass 
Richard W. Ekdahl and Doris R. Frankli n 
Peter Eliopoulos and Mari a Al len 
Jeanne Fagadau 
Marie V. Falabella and Anthony J. Fa label la 
John S. Fawcett and Jacquel ine M. Fawcett 
Judith M. Flynn 
J. M . Fullinwider and Leah Y. Fu llinwider 
Va lerie A. Giard ini 
Richard I. Grausman and Susan Grausman 
Mercia M. Harrison 
Frank J. Hoenemeyer and Louise C. Hoenemeyer 
Phyllis E. Hoffman and Robert J. Hoffman 
David E. Hollowell and Kath leen A. Hollowell 
Lindsey V. Humes 
Larry G. and Ann Howard Jones 
Ellen B. Kazis-Wa lker and Don L. Walker 
Owen E. Kel ley 
Sandra J. Kendall and Clark Kenda ll 
Young J. Kim 
Henry A. Kissinger 
Robert E. Krivi and Gwen G. Krivi 
Stewart F. Lane and Bonnie Com ley 
JuneK. Lewin 
W illiam R. Lyman and Anastasia S. Lyman 
Joan B. Malick 
James A. Manganello and Rosemarie B. 
Manganello 
Margaret McDermott 
Ri ta Z. Mehos 
Michael W. Merrill and Chou Chou Merrill 
John J. Moss 
Jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. Tay lor Pape and Haddon Hufford 
Michael J. Pencina and C. W hitney Pencina 
The Presser Foundati on 
Renaissance Musical Arts, Ltd. 
Leila Joy Rosenthal 
Sandra Lee Rowsell and Art hur P. Rowsell 
Kenneth D. Rudnick 
Naomi H. Slipp 
Roberta S. Steiner and Don Steiner 
Nancy R. Stone 
Amy Totenberg and Ralph G. Green 
Jill Totenberg and Brian Foreman 
Nina Totenberg and H. David Re ines 
The Ushers .& Programmers Fund 
Richard E. Va n Deusen and Carol Nadell 
Edward P. Wimber ly and Anne E. Wimberly 
El len and John Yates 
Li nda N. Yee and Robert D. Yee 
Ka lman W. Zabarsky and Kerry F. Loughman 
Heid i E. Zdrojeski 
Avedis Zi ldjian Company 
$500to $999 
Trust of Constantin A lajalov 
Peter Gruber and Patricia Gruber 
Donald B. Hai ler and Susan Z. Hai ler 
Nancy M. Hartman 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and Alan Hochberg 
Jimmie L. Jackson and Mary L. Jackson 
Renate S. Jeffries and John W. Jeffries 
Jay H. Lanin and Karen N. Lanin 
Karen N. Lanin 
Aposto los A. A liapou lios and Mary J. Aliapou lios 
Robert H. Avian 
Robert M. Lea and Vickie Lea 
Bob Li ng 
James J. Mahon 
Anthony J. Barbuto 
Paula J. Bishop 
Aaron B. Brown 
Sandra L. Brown 
Salvatore J. Cania and Lisa M . Cania 
Leigh S. Crespy and Charles T. Crespy 
Suzanne Cutler 
Diamond Girl Product ion LLC 
Ann B. Dickson 
Valerie S. Dunnam and Sam E. Dunnam 
Kathleen Faleris and Dennis Faleri s 
Debra D. Faust and Joseph E. Dion 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Robert A. Murray and Linea K. Murray 
Mia R. Oberli nk 
Waafas Ofosu-Amaah 
Benjamin A. Rudnick 
The Schubert Club, Inc. 
Amy A. Shemin and Barry L. Shemin 
Takayoshi Shimada 
Dona ld J. Stone and Norma K. Stone 
Douglas E. Stumberger 
Patrick J. Szymanski and Margery Lieber 
Mary P. Underwood 
Peter A. W illiamson and Char lene J. Zabawski 
Patrick D. Zickler and Joyce K. Zickler 
*This list reflects pledges and donations made between Ju ly 1, 2012 and June 30, 2013. For a 
complete list of all CFA donors visit bu.edu/cfa/a lumni/giving-back. If your name has 
accidentally been omitted from this list, please contact us so that we can correct our records. 
Monsters & Madmen 
Phil 
Plymouth Philharnoic 
Orchestra 
Ticket prices $20-65 · plymouthphil.org · so8-746-8oo8 
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Boston Youth Symphony 
T 
TO THE CREATIVITY 
ORCH ES TRA S 
FE D ER ICO CORTESE 
nphony MU S I C DIRECTOR 
SPRING GALA 
MAY 12, 2014 AT 6 :30PM 
MUSEUM OF FINE ARTS 
BOSTON 
Tickets $225 
Honoring Eran Egozy,'89 
Co.found er and Chief Technical Officer 
of Harmonix Music Systems -
Creator of Guitar Hero 
Visit www. BYSOweb.org/atoast 
Co II 617-358-0280 
Proceeds to benefit financial aid awards 
to our students 
EXPERIENCE THE FUTURE OF CLASS,CAL MUSIC. 
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